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‘How does a gallery choose which artists it will represent? 
is a question I am sometimes asked, often by artists I have 
just rejected. 

There is no one answer, but a good guide in making a 
decision is who is recommending them—what do their 
peers think of their work? ‘It takes one to know one,’ is a 
truism and particularly apt in the case of artists. 

In the case of Peter Boggs, the recommendation came 
from an illustrious source, the late, great Margaret Olley. 

Olley’s praise was hard won, and not given lightly. She 
had a firm opinion on almost everything, but especially 
about what constituted a good painting and a good painter.’ 

— Philip Bacon, Owner of Philip Bacon Galleries  
(from the Foreword)

‘In an age when time is measured in nanoseconds and 
information is conveyed in sound bites, Peter Boggs’s art 
may appear as strangely anachronistic with its emphasis 
on  timelessness and distilled beauty. His art is a triumph 
of slow art. His paintings are generally quite small, 
exquisitely crafted, with their tonality and geometry 
beautifully resolved. In them, everything has been specially 
arranged and re-arranged to the point that any further 
change would be to the detriment of the whole. There 
is something that is very intimate about his art, even 
diaristic, secretive and seductive, but there is no explicit 
narrative. The paintings are not about something, there is 
no obvious storyline, but at the same time they are very 
meaningful, they denote emotional and spiritual realities 
and they do this through visual and not verbal means.
…I feel that his art taps into that which lies beyond the 
obvious, beyond the surface. Whereas the Surrealists quite 
often communicate this with a literary narrative, which 
they illustrate, Boggs communicates this through tonal 
means, visually exploiting sacred geometry. His is the art 
of ‘visual’ rather than ‘verbal’ intelligence. It is quiet and 
meditative and invites contemplation in search of spiritual 
enrichment.’ 

— Sasha Grishin
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